T

music to be his own art, his, as it were, by right :
‘almost the only thing with which he ways cfzéiteh:is
tisputed by the other peoples ; they were to make the
German was to provide the musical accompaniment.
e spent himself for fifty years, in the energy he
rld, in the commotion which he suddenly
the feeling of the best among the Germans,
he felt the confusion and disorder into which
betrayal of German music. He is now conscious

- the world-war, under the terrible 1mpress

lent impulse to self-examination t
these three masters clearl

of the day. Three books give evidence fthis : the biography
i . celf very agreeably

. 5 very important essay 0f Hugo

Wolf in Hermann Hefele’s valuable The Law of Form (Diederich, Tend) ; and lastly
an exposition of Mahler himself (Hans Carl, Niirnberg), youthfully rich in syntieses,
ther, Professor Joset Redlich,

by a new author, Hans Ferdinand Redlich, whose fath _ 1 ‘
i also known 1l England DY his
Parliamen-

the last Finance Minister of the old Austria, who Ry in Y

books English Local Government and The Law and Machinery ©J jzf‘:g;:.sh ar

tarim. Different as are at botitom these three works, 10 their spirlmal qr}glﬂﬁ_aﬂ
mtentigns, the resuit of each is the same. They withdraw these three n}usn:l}ns t‘r"‘on*i
the opinions of their own time, bring them 1nto the genera PRSpOCORS ‘f?ﬁiwﬂ
hm?f?' and teach us to see in them noO g beginning, 45 they were 0SS ;:ﬂ
during their lives, but rather the end of 2 mighty Process of development 1 wth =
for hundreds of vears, the son reverently received the holy word from the mou i

thivfather' | irst-hand
e who < Woll, and Mahler at frst-hand, W ,.
knew Bruckner 4 around them, who saw them bleeding from the W ?uéld:»
position of stupid mnerts, we loved 10
~anounced to us i their

the struggle which was wage
inflicted on them by hate and envy ° : b
them the bold moderns, and a new h}mlamtv seemed to DE ann N A
persons. For us they were the promuse :md pledge © .

heautiful, moTe

the harbingers of 2 brighter, "
. that in the ™

such a liberating power over u :
arts ‘th scepticisms, they made us



1 as our mission 10 th;:%?ht the clarion and the signal of the f,p. ed

works was not as we

and far e‘?"g gf-‘ f‘fi Effgt world. With these three masters one of the
the last sig

4 Iready existed only in these three Mastery o 2Nty 5
it 1 eave, 01111 C g:::mi:lhg e?}:‘l.man§ ! the GEEI' many Of the Ba.va.rian stﬁzi{ ;
Germany, Ut he'ch was called by the endearing name of Austrl-a . The Gerpy, Mgt
Germany, ﬁv II11 an Empire, whose world-wide meaning was spread by tho ofgtd

old HUI{:}; e?‘.le the noble knight, as by the builder’s hand of Fischer von Ey oM of
g{,;rdlc; rang ar; d the baton of _Gluck——-—-thls .truly _Austrlan Germany springg. N ang
ildel Anton Bruckner, smiling and rubbing away the s]eep_ from her bri sﬁ
ag_lallﬂ Jir;e unspoilt and again quite naive, become a child again with 4 Second ingn '
fgth? so to speak, 2 E{z}'gzmté'mfmtel‘ d t, already k '
But in Hugo Wolf it feels §tself already present, 3;_11 NOWS itself, by " _
not surrender, will not lose itself. Rather its immense wi to lw:e Strugple vie ]
magnificent contempt for death against its better knowledge, its wil] t, Produce Jp, "
and pure and strict f01_'m. (It is the great merit of Herma'nn qu?le t!lat he recq g
in Hugo Wolf this bright hard df;~§1re of form, the classical Spirit without the < by
pulence of the romantic easiness,” the determination of his SUPETior spirityglip, s
the discipline which his form-loving soul applied to every conception, its ol
relationship to Greek and Italian art, the realm of Roman law and classicg] art) |
In Mahler at last this Austrian-Bavarian Gerrn_any_ of the Baroque, warmed by the
Latin, and moved by the Slav, spirit, looks at itself once again with a long, loving
smile, transfigured by sorrow, wounded to death, but made wise by death. To die, says
Novalis, 1s a very philosophical action. Mahler has set to music this philosophical
action of Austria. For in the meanwhile Germany had long since abandoned
her, had moved awav ever more and more from Austria and Bavaria and the

South towards what Fontane, himself a true Prussian, even though he had als
Latin blood, liked to call the * Wendo-Germanic ” direction. This “ wanderer
through the Mark ” was for many years editor of the Kreuzzeitung, and even
after he had given up the direction of this Junker paper had all his life 2 Junker
cast of mind. He was one of the Jast Alt-Berliner, though, like almost all of the
thorough-going Berliner, he was not born in Berlin. Yet in 1890 he began deeply

fo mustrust the development of Germany, which was generally considered to be

. { . . . . =

a4 " Prussianisation "5 and this may remind us that, though we speak rightly
of Austrian, Bavarian, South, Catholic Germany, and to bring out its oppo-
sition to the Prussian, Northern

. r(l)ltestant Germany, W€ must yet be caref}l:ﬂ nlot t?
- I too geographical a manner. Th osition 1s psychical anc
Pfsyche often works in curiou% wgysl.) The most soﬁthgn?sgﬁ‘?ted Germai iemarkably
OD;?:EH?EE:MS;JM in the north. The centenary of Fontane, who died in 1898, fell on
to reissye ﬁ:; vs;olr?:g. ’Ic;hlsl S4V€ an opportunity to the publish_er, S.' F lscher,in Berhni
old man,” as Th > and also to publish Dfls Fontane-Buch, in wmch the clqm‘t{
_ . 45 1homas Mann once called him, appears in a very lively fashion in his
upon Himself, ;

50 strongly affects his own people, he who all his life long was appre-
few persons of fine taste, this is hardly caused by any merely &‘;{ E‘?’” ‘
an ' - rmansare now spurning the Germany of William,
8 liV?I:gea?:]bie; gurselves a_ngl the Germany of Gerrfr)mn mﬁsic, and are _deterzrmncﬁ:ii
82 bving o V0 SPirit, that we seize with delight at this native of the Mark,

1an can achieve the greatest charm,

* & o =
SPINt, the most delicate style and 1 truly European freedom

indeed one of the best of Viennese, though

hat sounded to us like the warrant of , . < but o th
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 ouch O T now beginning to think again. __ , B
- Ge™E e have also another guide to the old Germany, the essential Ge Lt
T s nOW wish to return. Not only the three last masters of Germa g5 el
Mpleg Of Goetbe among our po ets, su ch as Fontane leac{l mﬂ:, m |
~ only B and a powerful guide has appeared to us during the war Matrhi SR
 Anothe® 87 eter of the Isenheim altar. As far back as 1675 Joachim von e Pt

~ work on 3~ complained how completely Griinewald, who died in 1530, had fallen
- work 7L, & - He remained in obscurity until, in 1891, J. K. Huysmans in Ld-Bas
- ; » J- . Huysmans in La-Bas,
R 894 a German scholar, H. A. Schmid, drew his work out of the darkness.
 He was then for many years thp delight of a not very large circle of experts, artists
4 connoisseurs, who ranked him far above Diirer, and even proclaimed the I;enhcm; '
ar the highest achievement of German plastic art. The public heard of him, but
Colmar, where the Isenheim altar was preserved, was too much out of its way. D:Iring
the war, when it was brought to Munich for safety and set up there, the German
peo le could see for the first time this most powerful expression of their most secret
epirit with their own eyes, shortly before it had to be given up to France. The work,
with its uncannily aggressive intensity of devotion, almost as it were on the bridge
om the thirteenth to the seventeenth centuries, still quite Gothic, already quite
Baroque, Gothic in the immediate nearness, presence and matter-of-fact-ness of
the other world, of the kingdom of heaven, but Baroque in its passionate impatience
to make the other world real in this, to connect the human and the divine, to establish
“heaven on earth, has given rise to a whole literature. Among this there 1S a cqn*;incin‘g
book by Wilhelm Hausenstein (published by Walter C. I Hirth, Munich). His
“survey for the first time puts Griinewald in his proper position, with what went betore
as well as what came after, with the Gothic as well as with the Baroque, even as
far as Cézanne, and with ~dmirable sense of proportion puts him 1in COrrect Pexs
spective. While the altar was in Munich, the publisher, R. Piper von Hanfstaeng!

photographed it, and published a portfolio of the forty-nine pictures, a WOrK In s
‘way quite alone and unsurpassable both in the selection of the VIEWs &H¥ in the pro-
‘duction. By means of this anyone ¥ 'ho knows the original can D nild 1t Lﬂl:‘:ull g
of his memory, and those who have never se€n it can still gain som¢ idea of 1ts {:l}iff
ordinarv effect. This is somewhat meagre comfort for having lost the altar 1ise

¢ highest artistic expression of the German spirit to France. %
- HERMANN BAHR




