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RTHUR SCHNITZLER'S sixtieth birthd o
theatres by performances of his plays anda'y was cd*w.
| apcll)recmuolns. Admiration was almost al;{; the NEWSt e &
sadness—almost as th o 'Ways mingled wig
Eongyatulations. The Newue Rundsgl‘:gt? iﬁb‘Bt:?lg x;ﬁt‘cw were m
S. Fischer, and the Moderne Welt of Vienna T ecf organ of hig |
op_encd their pages to his friends and fit:llo'W--woril Schnitzler num

m;ght express their appreciation. Hardly a single g:;s » that on this anp;
was lacking, but among these good wishes too, a mefagf;htg;;.f ™an gy
1y note was charae

Everyone was sincere and

e _ glad, and yet t |
Schnitzler Festival. All of us hoped thyat ht}: e';cemv]v;s a funereal air about the
many years to come in the best of h sk et SOy v working in our mite )
are th 2 of health, but we al N Our midy
re the expression of an epoch that is gone, i 50 SN ek itzler’s wed
gl‘i \:v%ﬂ;z at:g}:l so significant to us, even more s:iYm:iabl{ gofti}:r. For that vu-; vk
rld whose melancholy reflecti when they were wri
SRt Seie rdeonind that reflection they were was still in exi ek 1y
N hat we w s 1s still in existence ; few of g
‘ﬁ? mncfmt,ed the end evenoﬂins ur}vilve ;t' e S@lm‘tzler in some 'm- "
- Pﬁmm ratic lines in the soft face of our :,;l-t ;ﬁ physician by profession, pos;
| tais plays as well as of his stories lie niable Austrian heedlessness. The cb .
::er ined t]u§ B Rt e whin: ths in hthelr unforced gaiety. The a..,!'u.
S Rtiag si-complicent in  stif, reaily German tribes, one after anotie
mﬁ thel last German city which ;ald.nrefl }y quite un-German dignity
ne the on y c(}mpiaint Vien : no Orgﬂtten h()“, to smi]& A’;& e ‘
mways mingled with hisnsan?iia:l ;1? make of Schnitzler was that suddenly il
NSl i, His talent, they 22 s\ B e b critics of Vienna incesssl
- e;an vet in all his plays he sudd nlt;ame_d, lay fundamentally in his lighthesteh
i-ncm'.:;xa tragic note which was — allowed himself to be led astray by a sencet
Gtmm‘g, °f‘“°d, upon him to wrrli(::: I-I:St}f"' te at all. For years Viennese critics® ‘
No mﬁtrrlrx‘:\?mag}:m long been one of th‘: b?;l;!;an‘ comedy.” This cry for “ S
comady. B ny comedies one may wri ra ** stunts of German critcs i
!‘chngtcndiz many a time after a ﬁme:gleted‘?‘} it is never the mythical Ge™*
" Why not do them th idn’t Schnitzler complain of this
i “Nually in the third ?fl\ft}u" ? For once put aside v o
And to be su act that you sudd P FNan yoat melancholy inclinat®®"
beaming : re, he came alon enly can't resist them any longer | "
“ Th%a‘ 2 g after a couple of y longef ¢
R time 1 am doing it. | ‘ months when we met g |
d@im} g;;,"‘“’,_fc won't b‘lu o T
mr : l’ I him , "
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and said :
_ ‘ * | am already down at the last act, only, you know,
e 1% en }'cft)l'l g preceding act one of the characters committed suicide. There
Rt sper W _ the present day he has not yet written the much-
s 00 happen® dy. But to-day we know that the dark shadows surrounding
ete dness of his characters were the most genuine part. Deep
eil; without admitting 1t tO hxms.elf, that Vienna during the
t‘(’) "he War already bore the kiss of death upon its brow.
nding the houses are still standing, but the Empire whose
ne. Vienna has become 2 fairy-tale without a country. Schnitzler
fairy-tale, even when we others were still thinking it was reality.
harm 0 his works which will not fac.ie, as long as any remembrance
. the world of the old Imperial city on the Danube. After all, it
stria’s destiny to find its fulfilment only in art. In Mozart,
Hugo Wolf, and Mahler is represented a reality beside which
eality of Austria grows pale and sketchy. The life of Austria was
a rehearsal for its works of art. It is thus that we few remaining
" disappeared beneath our feet seek to comfort ourselves.
rious work on Johann Sebastian Bach’s Chromatic Fantasy and Fugue
ts in the Preussische Yahrbiicher, has now been published
under the imprint of Georg Stilke of Berlin. It is arousing much
on the one hand 1s praised quite as much as it is attacked on the other.
Heinrich Sitte, the archzologist, of the University of Innsbruck. There
h shaking of heads among the experts.” The professional musicians
as an archzologist to enter a discussion about Bach, and the pro-
fessional archzologists take the view that it 1s unseemly that one of their colleagues
 should be coquetting with Dame Music. Both sides had to be reminded that the famous
 Mozart authority, Otto Jahn, was also an archaeologist by profession. Camillo Sitte,
Heinrich’s father, was both architect and teacher of art; he organised the
jé.AStqatsgewerbesshule of Vienna, and wrote the famous book on “ City Building,”
:'Wht(.‘h made an entire generation realise again that every proper square in a city,
§ even every street corner, must be arranged according to definite laws, though, of
 course, unconsciously. Camillo Sitte’s most ‘ntimate friend was Hans Richter, the
W?igner conductor, and so young Heinrich grew up . the midst of both the plastic
4 gpulﬁ]iil?al a‘;ts He was a thoroughly trained pianist, just about ready to appear
' IfBach wa:r tltl -e]ﬁrst ame, when finally he ur}expectedly decided in favour of science.
B e fﬁe ast tWord to him in music, so in ax:ch?eology all his efforts were directed
Bertics s weze of the Parthenon. Phidias to him is for the eye what Bach 1s for the
b ond Fléue 0:’_"': regafds the frieze pf }he P_arthenon asa visible Chromatic F fmtasy
Ckfomaﬁe‘F - one “ngg;l‘-t express it in this way : if one wanted to explain the
 him the &im“"m‘yaf con ugue to a dez}f man, it would only be necessary to show
. Gvourable and bitt '10 £ arthenon. This new book about Bach arouses SO much
B which the author 5; y hostile comment, chiefly on account of the strange discovery
antasy. How did B:lﬁ to have made concerning the real genesis of the Chromatic
 thing to occur to'himc? fﬂmﬁ to it ? How did it occur to him ? What was the first
~ Covered that everythin . -Q(;t‘:urre.d to him to compose his own name, and he dis-
- Afterthe F oty i mem‘i went beautifully, as soon as he let his name become chromatic.
ﬁdenﬂy witha L& A down into chaos, the Fugue begins agan bravely and con-
.. s By 6 As soon as one dechromatises @, b, h, ¢, the resultis Bach,
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190 . celf. as we know from an eigh
« name. Bach himself, a5 : ghteenthecep,. .
+he composer ig?lzﬁ;f his purely musical name. He introduces it in the }-.-_é_

ot was : : - e s + Shay
lexacofl, ¥ Wohltemperieries Klavier and in the Invention in F mug:e;’

fugue of the .| the Chromatic Fantasy, however, that he first giveg 1:
voIces. It lstrlans formation. He now makes the name with which b, , !
e harllt his own in that he transposes the letters. He no longer l-’-lt':rvm
consciousty 'ved at his birth, but out of bac h he now makes ab h ¢ _
what he recel s received he is now making a free and intense g0, :

that what he PaSSi.V : gUEr | :
own. This results 1n the creation of a symbol—namely, that freedom canc:rg;’

in that we not only suffer what is necesis)ary ll)ut :«.}llso d’? whz‘z‘t 18 necessary ;
let the will of God not only’ ,act upon us uf: also through us. Make use gf &
experience comes to you 17 said Goethe ; and always this has been the |
secret of all wisdom. It lies within ourselves alone to learn to master oy
. that we obey it. Suffering, no mattel:‘how §reat3 will burst forth in 5 cry
joicing as soon as We courqgeously say ““ Yea ™ to it. Only he who resists the k-
eternally remains bound. Sitte’s work is the result of profound experience. kol
us to the ultimate problems where the highest art always intermingles with ethe
but it also is rich in technical knowledge. He shows us that Bach to-day is :%
universally misunderstood by pianists. They romanticise him, and have .
accustomed to treating the piano like an organ. Bach must be cleansed of the romage
accretio-f‘xs : he must not be played like an organ ; he must be *“ fingered,” that is to sy
Eljg‘zg th:’ligﬁl; lgsllgsh”t, zi:r)llc}rforce of the fingers alone, without any special co-ope .
had likewise passed int(; the Pizrllr%oregerﬁf)rf it i S l}c the spirit of imperiz
Ghibais : g pianists, too, pride of muscle was everys
ere in the ascendancy. The book should be welc d : h
old German tradition is not f [0 A Sga Y the good
orgotten, for through it alone can we regain our healths

The re :
al success of the book bears testimony to the vitality of the German spirit.
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