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::;;23 :g;sy and talks at the top of his voice. His natural means of expression for
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This 9 1ed by decisiveness in action. The Catholic accomplishes the feat of
jistingu! ¢ and an activist at the same time. He is a stoic because he has fathomed
of the things of this earth, because la vida es suefio ; he is activist
his impulse and motive to action are received not from this world of
es but from the beyond, from the Absolute. He feels himself called

co-operate in the transformation of the world of this earth into the
orkers in the Kingdom of God were the

Kingdom of God. Such co-operative W
B .t architects and sculptors of the German and French Middle Ages. This
- lly Catholic relationship to the things of this world, this conception
as a summons for divine action, is

. f considering and using this world merely
their works, with a genius which at its best matches that of the

rcsented in
the Munich publisher, has made visual for us this Catholic personality

:fcent volumes, The Plastic Arts of the German Middle Ages. They are
ples of German book-making. Incidentally, this publisher has
 Jong been famous for his art books, such as the portfolios of Van Gogh, Gauguin,

French and early Italian paintings. In 165 plates of
of the Catholic attitude of mind.

¥ \r. Fried Liibbeche has written an authoritative introduction, supplying the

 historical background. The courage and energy of which this book gives evidence

£ is one of the good omens at a time when there is so much misery everywhere.
llectuals, even on those who are not

The general misery weighs heavily upon inte
from day to day. I write a great deal,

! uctually starving. My household grows worse :
my wife teaches at the Academy for Music and gives private
enough to

lessons. So between us, with a great deal of effort, we manage to earn
exist in some sort of way. We are better off than the average. But I am unable to

buy any books, and it is quite impossible to indulge my former passion for drawings

or etchings. If we did not occasionally get free tickets, we would have to give up the
theatre entirely. It is a momentous event when the p

iano has to be tuqed. Soon 1
shall have to give up even the abominable German tobacco. Traveling or any
other luxury is quite out of the question. In no circumstance dare we become ill.

This is the way we intellectuals live in Germany, and in our case we must tha
that we are much better off than most.
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