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k ?55'&- \ »\ m at first mel.‘el.y an act of de‘spe::tithrough
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By I_:My,-.whose act proceeded from the ullconzciojxS
. ndmltted of no doubt. This is the lack of thz
i, eonic era seems to have returned, an era which also
Cary q'\: gy mjtmnal instinct. Hefelt thatapology was demanded
“'!‘irelgo' 1 ) ..'th‘t it was that he had to apologise for. He
r gy Wy naced without being able to say just what position
- Of by, i els to-day that the essence of Germany is in danger,
T shopy b, in essence for which he is so fearful actually consists,
'bo@k IOI: g § wer. And all the multi_tudes of books which now
OWly 4 d"j@'«i in seeking the same thing ; to give the distraught
S and o thd%: s query, wt_’xat the German essence consists of.
S. The 8 by dge of one’s own being, the demand for a clear
the ‘Pnnzed h ature, the impatience for personal‘conmdera}no?’
Do, | 4 ¢ What do we really mean by ‘ German’?
Y _Contgjp y, ¥ 11 are united in this one belief, that they can only
iliar ¢, CO{m‘@J 3 sation of the innermost significance of their
oshfge. ol this essential consciousnes§, they at once
ated are g e has a different expl.ananon ‘(‘)f what its
ghly prized gy s curious, since one will say : “ You want
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good Lord i“'“"f”_y intended ‘ﬁ]"it' Creation of th

P let’s book 18 insufferable in the eyes of the non.p il
And if Haller _'] herg's him.l_mimlml and valuable work The W :
then Paul I)mt;\“r ﬁm,mmwrg at once, on the other hand, the ke
: (r:::;i]s as believe that '['cut(.').n sp.x;fnt'uz}:"])l_fe ‘lregnn, ‘With Lllthert misthm |
e ing before that lay in blackest might. Jhis “ we” in whose ’,andthm
everything D€ = inwardly the exact opposite of the fanatjc for th Amg
youngl aufd:)?:l;rp?; in that they see only *“ an ordered disorder,” from v:h?%&“ | &
“ rdeal o1 ( iy _ 4 ¢ 7 : |
sn::i\z‘tlhing quite cm?tradtefm‘\y‘ Cﬂ.“‘ liggn?i:‘) r(‘::?f)l‘}; ;CUI({O:IServaFlye Revc:%ﬁ%l?} P
It should mak possible a *‘ re-attac u etradltlon,nwh o § e
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by the Reformation. That sounds like Romanticism, byt an Yy § g0l
dfs]tjgsgbcf g's on Wesen und Bedeutung der Platonischen Akademie ( RJ:“” wor, § |
%m,e,m of the Platonic Academy) demonstrates that he is pot .
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romantic wandering spirit, but is completely urgent for stability a;‘;gi;ly (R
Landsberg is a pupil of Max Scheler, one of the active professors of Co!m 3
University, who differentiates hxmself frorp the accustomed practjce of iy
colleagues in that he does not merely give philosophical lecttilres, not only '% |
his pupils a set philosophy, but rather conducts them to philosophy, tries .-
philosophy with them. Keyserling,indeed, seeks the same at Darmstadt byt §
has more patience, knows man’s nature better, and knows that we cannot im
the harvest, but must quietly sow year after year, and for the rest trust in
all-powerful time as to how much it will allow to mature and ripen.
It is recognised everywhere that the German is lacking in form, in k
of, and skill in life, and that his really basic problem is to find again the
form-fashioning. But a stranger effect than any of these praiseworthy eff
produced by a little book, which, without theorising in the least, contents |
with allowing to appear the form of youth of twenty-eight in 1918, a figure o
completion, such a one as we would not dare to anticipate in our times,
liveliest imagination and certainl not in th ol o Bl m Wbes
this Bernhard von der Marwitz )‘;vho l&t eé’ iy =g lng Prussian J*
- thl‘(}'ugh his lhoughts letters andmdi | .tO : ﬂﬂtﬂﬂ now causes m nse .
f » h charm, nobility a laries, is a real Prusamn]unker, h
published by the Sibyllen ll ity and spirit of self-consecration. (The book
D ?md w:trh ag at Dresden). The von der Marwitz are an old
of this Bernhard, Lie ¢ £he clectors in the Odermark. The great-grandfather

opposed the so-called 11 S0 Dis rigid conservatism of mind, with which bt £
to break, atel::sfﬂmardmbﬂg“hm reform, the first effort in Prussia, if not
Marwitz, Was, among g $¢ Jﬁ“nker domination. His bmther, Alexander von der
P amhagen, the ¢ figures of the romantic circle which gathered about
Or the first time Pmmgpmt' Most brilliant and most lovable ; in this circkt
' bound only by the g % sought the building-up of a free and noble fello¥: -
i comman ik Ebuding Torce of 1h10r, He frst ime Goethe was clevtd f
' g einrich von Kleise o C 2¢rman being., He had many a o8 £
%g forces, was jng Klem ' free from %leist"s depressing ::
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onplace Wiy unbearable to him ; he was able to live only eye to eye with his
qscience. He had none of that aristocratic spirit which occasionally hankers
‘n dilettante fashion with art. .Wc”must,” he once cried pf:r:;i;ivé w.l-;,{;
ns, that it 18 a matter of high faith.” When he, who even denies his o

break when I pour boiling metal therein ”’—nevertheless

Mltent—v---'f‘f"r ““ all moulds . .
t? vays reaches out for art, so it arrives always out of over-powering sensations
ot ecisely the form the greatest art always takes.” The mystery of form

« which 18 PT .
nt:::éf:hirf again agd again, profoundly. Homer, Plato and the French are his
jearest comra es : ““ My first and only love sh,z’xll be the study of the French,
and always W.lth them the authors of antiquity.” It is unbearable to him to see
ort taken for 1ts OWTl sa}ie alone, treated as so:fn'ethmg merely good to taste, for a
work of art is to him ‘‘ an act of salv?‘tlo.n. T'herefore he follows Rodin with
enthusiasm, whose won:ks are to him the pillars on which rests the temple wherein
God lives.” Of all wrlters.of the time, Claudel is to him the chief. He mentions
him in the same breath with Hélderlin, and does not hesitate quietly to put the
names Of Christ, Plato and Claudel side by side. On the other hand he always
has doubts about Goethe. Indeed, he would reverse Goethe’s command : **Create,
artist, do not talk !”’ to * Talk, artist, do not create ! ” Thereby we recognise
flaming, volcanic type who seek expression only

that he belongs to the gloomy,
in heat, fire and smoke, but are fearful of the result of cooling into rigid form.
He has also translated Claudel and himself written a Great Mass entitled The

Three Prayers, in which we hear the echo of Claudel. He entered the war as a
lieutenant in a regiment of Uhlans and died on September 8th, 1918, in the military
hospital at Valenciennes. He would perhaps have completed what the German
Romantic movement began, and might have been able to find a solution of our
century-old struggle—one in the tranquillity of the grand style, one which

reconciles the classical spirit with the romantic.
HERMANN BAHR



