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THE LONDON MERCURY ==
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Express! n;an' who ever wants to relate anything g hlsm obliged to put
Any youngnew syntax out of his own cgnmng—-—-to. make own pﬂm syntax.
togetheli ahese oung men find 2 publisher ! This 1s very remﬁrkeb_lg*- Even |
And al S troungy s much as thirty years ago. At that time | was .vxol_em, I went
once wa t} thines as hard as I could. That was the glorious time when we in
straight o i Amo Holz and Johannes Schalf in the SGEHGHIEIEE—"e
Berdm, ovement.” This not very happy name, which originated from me, was
ImoaErS of Arno Holz, but it was, nevertheless, in no way meant as 5

»d b oem ; 88, ! reant
Sdlﬁf;; if zr;d?tion, only as a battle-cry against the domination of that tradition’s
followers, against Spielhagen and Paul Heyse. Then Gerhart Hauptmann brought

renown to our movement. It seemed almost impossi'l.:l.e, in those days, for unknown
young men to find a publisher. Our only hope was Zu.nch, where .there was an enter-
prising man who had a printing-press that he did not like to stand idle. So this gallant
Herr Schabelitz became the first publisher of the German modernists, and to this day
we thank him. That a publisher could also possibly pay an author at the end occurred
as little to the gallant Schabelitz as it did to us. I wrote close on ten books before I
received any royalty. But this period of no remuneration on our first appearance
was very good for us. For we wrote therefore only when we really had to, when we
were so possessed that there was no other outlet and we could no longer refrain
from writing or we should have been torn to pieces by our overwhelming inspiration.
Royalties are one of the most dangerous inventions for writers. Now, even to-day
publishers pay the young authors nothing, but all the time they promise to. Contracts
are made on the basis of a royalty after the sale of so many thousand copies, and with
this contract in his hand, the author can always obtain credit, or at any rate believes
that he can. Publishers do not usually pay cash for their paper, any more than they do
for their printing. And so it goes on. Everything is put on account. Literature has
become a credit-transaction, and if you are going to live on it, your credit must be
increasing. Herein lies the reason for our enormous literary over-production.
This thrf:atf.en-ing and accumulating excess is above all a disturbing sign of
Germany’s rigid determination on no account to resign her intellectual position or
;?ir:ﬂég\lhi?e}f In any way to be supplam:,ed. This has led to chaos. Ypung men,
el zfitelr' youth, on the strength of it, write to publishers to publish; on the
e bt prﬁpter s print ; and finally the reader on the strength of it reads whatever
g Criti%?s I.I:m.or whatever may be the means of opening up a huge advertise-
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1t was Berlin that decideg(l):gz iist somebody, then no one’s anybody.” Before.the ::i
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| & German town is a very alert entity, which, just because of its proud self-
| 3 - eness, remains steadfast in every exte}'nal ch'ange,_ and for precisely this reason
B conscious z (’) f immortality above itself. This provincialism is a blessing to Germany
_- fecls abgesacultul'e- All our hopes are based on it, but from a literary point of view,
i—é.as regar haos comes of it now. There is no memory strong enough to take notice
;_'disastrous c S of poets who, although famous somewhere or other in Germany at the
B ofall the nam nknown in the very next city. Who can be expected then to find time
ﬁ{,‘momenB are 1tlo read their works ? Poets feel this themselves, and are always forcing
| and pauencet ~roduce something unusual—something shatteringly new, so offen-
‘ elvcels Oolgn ly new that the uproar which the work arouses in the town, and
. Jsively anc reve hb%urhood beyond, may stir up general curiosity. They even found
Jeven U} i nelgt have an effect not only on practice but on theory. But the magazines
B S R (r)nerous that gradually they in their turn make an entire field of litera-
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